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In the Akathistos cycles the Flight into Egypt was rather standard choice for the illustration of the 11th strophe due to its text (Οίκος Λ “Λάμψας ἐν τῇ Αἰγύπτῳ φωτισμὸν ἀληθείας…”). This scene is well known in Byzantine iconography in the variety of its types which share many common features, in particular the representation of the Virgin seated on a pack animal. Nevertheless in some Post-Byzantine Akathistos cycles fro the illustration of the 11th strophe another scheme was applied. It represents the Virgin standing on her feet with the Child Jesus on her arms accompanied by Joseph in front of the group of the kneeling Egyptians. 
There are only four cases of such an unusual illustration known to us. The location and dating of the earliest examples – St.George church in Suceava (1532-34) and Humor monastery (1535) suggest that this iconographic scheme may have originated in Moldavia in 1530's or earlier. The mural from Lavriv monastery gives evidence of its spread to the nearby Galicia. And the mural on the bema vault of Suceviţa monastery sets the terminus post quem for this iconography at about 1600. This iconography, likely, was restricted to 16th century Moldavia and Galicia only.
Few scholars have shared their insights on the sources of such unusual iconography looking into the previous tradition of the Palaiologan art. We suggest another approach based on the peculiar feature of the illustrated Akathistos cycles to similize the illustrations of the neighboring strophes. Actually in the four above mentioned cases the unusual illustration of the 11th strophe is similized to the illustration of the 12th strophe traditionally representing the scene of the Hypapante. The left part of both compositions are almost identical representing the standing figures of Joseph and the Virgin holding the Child on her arms. The right part of the unusual illustration of the 11th strophe also finds its match among Akathistos illustrations: the kneeling Egyptians are very similar to the kneeling Magi in the illustration of the 9th strophe representing the scene of the Adoration. 
Since in the unusual Flight into Egypt the central motif of the 11th strophe  – the falling Egyptians idols (in the majority of the Akathistos cycles shown like a small figures falling from the roofs of the city) – is omitted, we may assume that the text of the strophe played little or actually no importance in the development of this deviation and it was mostly the matter of visual considerations.

